# COMPOSITIONS. # 


M 



SOLOS, 


ANDANTE UND ALLEGRO— Ans Mendels- 
sohn's Op. 64, in Ireler Uebertragung fflr 
Klavier 1 60 

BALLADE ET POLONAISE DE CONCERT— 
Vieuxtemps, Op. 38, In freier Uebertragung 
fttr Klavier .... ..... 1 60 

BUBBLING SPRING — Tone Poem Characteristic 1 00 

CARMEN — Grand Fantasia (Biaet) ............... ..... 1 60 


CHOPIN’S VARIATIONS, Op. 2 (La cl darem la 
mano). Adapted for the Piano alone, with 
Explanatory Text, Correct Fingering, Phras- 
ing and Ossias 

CONCERT SONATE in A major — ^Dom Scarlatti 
(Revised and Fingered) - 


2 00 


60 


FRAGRANT BREEZES— .Tensen’s “Murmcln- 
des, Laficben Blflthenwind,” in freier Ueber- 
tragung fUr Klavier 

GEMS OF SCOTLAND — Caprice de Concert, in- 
troducing ^'Kathleen,** ‘LVnnie Laurie” and 
“Blue Bella of Scotland” 

GESCHICHTEN AUS DEM WIENER-WALD 
(Tales from the Vienna Woods) — Walzer 
(Strauss), Paraphrase de Concert 

HAND IN HAND— I’olka Caprice.. 


1 60 
76 


LISZT’S RUAPSODIB HONGROISE No. 2. 

With Explanatory Text, Correct Fingering, 
Phrasing and Ossias, and three page Cadenza, 
by Franz Bendel and .Julie Riv<5-King 1 60 


MARCH OF THE GOBLINS— Marche Charac- 
teristique 


MAZURKA DBS GRACES — Morceau de Salon.... 1 00 

NEARER MY GOD TO THEE— Grande Para- 
phrase de Concert... 1 00 

OLD HUNDRED — Paraphrase de Concert 1 00 

ON BLOOMING MEADOWS—Concert Waltz. 
Written expressly for and played by Theodore 
Thomas* Grand Orchestra at his Concerts 1 00 

PENSEES DANSANTES (Thoughts of the 
Dance) — Valse Brillante.... l 00 

POLONAISE HEROIQUE — Morceau de Concert. 
Dedicated to and played by Franz Liszt 1 00 

POPULAR SKETCHES — Concert Caprice. In- 
troducing “Lilli Bullero,” “Arkan.^as Trav- 
eler,” “Garri Owen,” “Blue Bells of Scot- 
land,” and “ Gigue Aracricaln” 1 60 

PRELUDE AND FUGUE — Haberbier-Guilmant 1 00 

SPINNER-LIED (Spinning Song)— Paraphrase 
de Concert (Liszt), aus “Der fliegende Hol- 
lander” von K. Wagner. With Explanatory 
Text, Correct Fingering, Phrasing and Ossias, 
by Julie Riv6-King 1 00 


SUPPLICATION — Jensen’s “Lehn’ deine Wang’ 
an meine Wang’,” in freier Uebertragung 
fflr Klavier........ 


60 


TANNHAUSER MARCH — Paraphrase de Con- 
cert (Franz Liszt) R. Wagner. With Ex- 
planatory Text, Correct Fingering, Phrasing 
and Ossias, by Julie Riv6-King 1 60 

WIENER BONBONS — Waltz (Strauss), with Ar- 
60 abesques for Concert use 1 60 

HOME SWEET HOfE — Grand Paraphrase do Concert 1 00 

DUETS. 

POLONAISE HEROIQUE — l^Iorccau de Concert 1 25 


MARCH OP THE GOBLINS— Marche Charac- 

teristlquc ; 1 00 

ON BLOOMING MEADOWS—Concert Waltz 1 50 


PENSEES DANSANTES (Thoughts of the 

Dance) — Valse Brillante 1 60 




ST. LOUIS; KUNKEL BROS, publishers. 
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SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parlies inform you that same arc out of print 
or not to be had, send direct to us and be convinced of the contrary. 







This page illustrates three 




Brilliant Piano Solos. 

These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 


612 OLIVE STREET, 


ST. LOUIS, MO. 


HEATHER BELLS— Polka Jacob Eankel, 75 

One of the finest salon compositions known. Annual sale ex- 
ceeds 20,000 copies. Also published ns a Duel. 

GERMANS’ TRIUMPHAL MARCH— 

Edition do Concert - Jacob Kunkel, 60 

Very brilliant and effective; by far the most popular march 
published. Annual sale of over 25,000 copies. 

An effective arrangement of the above for l^s skilled per- 
formers is published as well ; also a fine Duet arrangement. 

OLD FOLKS AT HOME— 

Concert Variations Charles Kunkel, 1.00 

An unusually effective fantasia on this f.avorito melody of 
Foster’s. Ko happier piece for private or public performance; 
every variation * ^ a gem. 
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Cbsrlt* Kunk«L 








COMPOSITIONS. 


SOLOS. 


ANDANTE UND ALLEGRO— Aus Mendels- 
o!jjn*s Op. 64, in freier Uebertragung fUr 


Klavier.. 


MAZURKA DES GRACES — Morceau de Sal jn.„. 1 00 

NEARER MY GOD TO THEE— Grande Para- 
phrase de Concert 1 00 

OLD HUNDRED — Paraphrase de Concert 1 00 

ON BLOOMING MEADOWS — Concert Waltz. 
Written expressly for and played by Theodore 
Thomas’ Grand Orchestra at his Concerts 1 00 

FENSEES DANSANTES (Thoughts of the 
Dance) — Valse Brillante 1 00 

POLONAISE HEROIQUE — Morceau de Concert. 

Dedicated to and played by Franz Liszt 1 00 

POPULAR SKETCHES— Concert Caprice. In- 
troducing “Lilli Bullero,” *‘Arkan.>«as Trav- 
eler,” “Garri Owen,” “Blue Bells of Scot- 
land,” and “ Gigue Americain” i 5C 

PRELUDE AND FUGUE — Haberbier-Guilmant 1 00 

SPINNER-LIED (Spinning Song) — Paraphrase 
de Concert (Liszt), aus “Der fiiegende Hol- 
lander” von R. Wagner. With Explanatory 
Text, Correct Fingering, Phrasing and Ossias, 
by Julie Rivd-King j jc 

1 50 SUPPLICATION — Jenst..i’s “ Lehn’ deine Wang’ 

an meine Wang%” in freier Uebertragung 
75 ftir Klavier 

TANNHAUSER MARCH — Paraphrase de Con- 
cert (Franz Liszt) R. Wagner. With Ex- 
planatory Text, Correct Fingering, Phrasing 
and Ossias, by Julie Riv^-King i sc 

WIENER BONBONS — Waltz (Strauss), with Ar- 
abesques for Concert use i so 

HOME SWEET HOME — Grand Paraphrase de Concert 1 00 

DUETS. 

POLONAISE HEROIQUE — Morceau de Concert 1 25 


BALLADE ET POLONAISE DE CONCERT— 
Vieuxtemps, Op. 38, in freier Uebertragung 
ftlr Klavier 1 60 

BUBBLING SPRING — Tone Poem Characteristic 1 00 

CARMEN — Grand Fantasia (Bizet) 1 50 

CHOPIN'S VARIATIONS, Op. 2 (La ci darem la 
mano). Adapted for the Piano alone, with 
Explanatory Text, Correct Fingering, Phras- 
ing and Ossias 2 00 

CONCERT SONATE in A major — Dom Scarlatti 

(Revised and Fingered) 60 

FRAGRANT BREEZES — Jensen’s “Murmeln- 
des, Lflftchen Bltlthenwind,” in freier Ueber- 
tragung fttr Klavier 60 

GEMS OF SCOTLAND — Caprice de Concert, in- 
troducing “Kathleen,” “Annie Lauiie” and 
“Blue Bells of Scotland” 1 50 

GESCHICHTEN AUS DEM WTENER-WALD 
(Tales from the Vienna Woods) — Walzer 
(Strauss), Paraphrase de Concert 


HAND IN HAND— Polka Caprice 

LISZT’S RHAPSODIE HONGROiSE No. 2. 
Wiih Explanatory Text, Correct Fingering. 
Phrasing and Ossias, and throe page Cadenza, 
by Franz Bendel and Julie Riv6-King 


MARCH OF THE GOBLINS — Marche Charac- 
teristique 


MARCH OF THE GOBLINS — ^Marche Charac- 

teristiqne 1 00 

ON BLOOMING MEADOWS— Concert Waltz 1 50 


PENSEES DANSANTES (Thoughts of the 

Dance) — Valse Brillante 1 50 


ST. LOUIS: KUNKEL BROS, publishers. 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 



Warning — — 

Our publications can be balol all firat-class 
Music Dealers. Whenever a music dealer Informs 
you that our publications are out of print or 
not to be had, he is a fnlsifier, and unworthy 
of your trade. In such a case send your orders to a 
reputable dealer or direct to us. 

Our publications can always be had. 

KUNKEL BROTHERS. 

The Artistic Music Puslishehs of America, 
ST. LOUIS, MO. 


PuTuphraise de Concert. 


Julie Rive.Kin^. 
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precisely when the chord is struck lifting all the fingers except those on the melody notes now before lift, 
tng the fingers from the melody notes employ the pedal again Which icli! continue the singing of the melody 
and enable the hands to be lifted to strike the chord following. 
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A COLLECTION OF CHOICE SONCS 


_______ ^ = 

The figures preceding each piece refer to the grade of difficulty: Fig. 1, denotes verj* easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
difficult. Fig. 6, rather difficult. Fig. «, quite difficult. Fig. 7, very difficult. 


Andrews, Kbeii A. 

2 Tears for To-morrow, but Kisses To-Day 40 

Ardclla, Frank E. 

2 Alice’s Lament — Ballad 35 

Armstrong, Wm. D. 

2 Exile, The (Der Verbannter) 25 

3 Love is a Hunter Boy (Jagersmann Liebe;. 

E. and G 30 

3 List! the nightingale (Ilorchl die 

nachtigsil). E. and G 35 

A refln>-d,nii»»ii<-l«nlf composiUon. Very mel -dlrms. 
Admirable teaching number for the cu!tIv>.tlon ol the 
voice. 

2 My Troubadour (Mein Troubadour). 

E. and G 35 

2 Song of Fionnuala, The 25 

3 Slumber Song (Scblummerlied). E. and G. 30 

3 ’Tis All for Thee (Dir Allcdne). E. andi» 25 

2 What Does Little Birdie Say? (Was svohl das 

Vdglcin Sang?) E. and G 25 

2 Welcome, Sweet Bird (W Ulkommen, 

Liebes Voegioin). E. and G - 35 


With violin obligato ml lib. 

Nolbltig ni-'re sprlgh ly ami catchy. A song that 
captivates and entrances at once, blioulci bo in the 
reportorj- of every singer. 


ArtC8, T. 

2 Knowest Thou a Heart? (Siehst Du ein 

Herz?) E. and G. 35 

Itidex, Aloys. 

3 Wedding Day, The (Der Ilochzcilst.ag). 

E. and G 50 

3 Dost Love Me True? (irastDuiniclilieb?) 

BaJlad. E. and G 35 

Boone, J. \V. 

2 Dinah's Barbecue 50 

Comic negro song. Sung with Immense success at 
the “ Boone Concerts.” 

2 You can't Go to Gloria 35 

One of Boone's i reaiest hits and concert numbers. 

Will draw a smile from the most serious auditor. 

Conrath, Louis. 

3 Sweetheart (Mein Liebchen). E. and G 35 

A very taking solo. Sure to please. 

3 Sleep, Baby, Sleep -Cradle Song (Wie- 

genlied.) E.andG GO 

3 Thy Magic Eyes (Liebchen's Auge). 

E. and G 50 

3 Whene'er I see Those Smiling Eyes fWenn 

ich in diese Augen schau) E. and G 40 

Cook, Franklin E. 

3 I've Been Dreaming (Mein Trliumen) — 

Ballad. E. and G 60 

One of the most eirective and captivating songs nf 
recent years. Allows the t-lneer scope for great elFecls. 

Will awake enthusiasm in the parlor or concert iiall. 

Two editions. Edition for Soprano and Tenor 1 i 
B flat major. Edition for Alto ana Baritone in C major 


David, Virgil E. 

2 Heart, Tm Seeking Thee (Siehst dii ein 

Herz) 3.5 

Epstein, Herman. 

3 My Lady Fair (Liebchen Hold). E. and G. 35 

Epstein, Marcus T. 

3 Stolen Kiss, The (Der gestohl'ne Kuss) — 


Ballad. E.andG 35 

3 Will You Let Me Kiss Again?— Ballad 50 

Estabrook, O, 

3 Ave Maria. E. and L ,35 

3 Caddie— Ballad 40 

2 Dawn — Ballad 35 

3 I’m a Thousand Dollar Soprano....- 50 

I Still MnstTiiink of Thee (Ave Maria). 

E. & L 3.5 

3 I.«ass 0‘Boontree, The (Seboen Kate 

0‘Boontree) — Ballad 35 

4 My Love is Coming— Valse de Concert 75 

2 One Tdttle Moment More, Maud 35 

3 Resignation - 35 

2 Surprise, The.™ 35 

Eyre. Jane, 

2 Carrie and I — Ballad 35 

2 Eva Ray -Ballad 35 


Ford, Will de. 

3 My Mother's Picture (Der Mutter Bild.) 

Ballad. E. t.nd G 35 

Foulon, I. D. 

2 Ever True — Ballad. E.andG 35 

3 Hero’s Return, The. E. and G 35 

Good Boug for barytone. 

2 I Dinna Ken the Reason Why (Ich weiss 

nicht was die Ursach* ist). E. and G 35 

3 Sleep Thou, My Child (Sehlaf, liebes Kind). 

E. and G 35 

Sung by George Sweet, the eminent baritone. 

Charms every listener through ils henutliul melody 
and words. Is a model of a lyric song. 

Fox, Eddie. 

2 Fanny Power— Song and Dance 35 

Orchestral parts to iTila soug may be bad upon re- 
ceipt of ib cents for mailing. 


Gimbcl, Charles. 

2 Parting Song — Soprano Solo and Female 

Chorus, for Coininencement Exercises 40 

AnunuRiiHlIy reflned and uielodlouR solo with cl. o* 
rus. Just the thing for exhibitions, etc. 


Goldncr, Wm. 

2 As Pants the Hart for Cooling Streams - 

Sacred .50 

A beautiful and elevating sacred solo. Very effec- 
tive. 

3 Echo — Ballad 3.5 

3 I Will Lift Mine Eyes— Sacred GO 

Nothing finer or more eflfeetive or devotional in a 
sacred solo. 

3 Oh, Where Shall Rest be Found? — Sacred 35 

Goldiier’s songs are all gems, possessed of deep feel - 
Ing and effective. 

3 Springtime— Ballad 35 

2 Wait For Me— Ballad 60 

3 Watchman! What of the Night — Sacred 60 

A magnificent sacred solo. 

Green, James. 

2 Little Birdie May (KleinesVoegelein Mai) 

Ballad. E. and G 35 

A beautiful and catchy 8or<g with chorus. Always 
C 'ptlvales an audience. Orchestral parts may be had 
upon receipt of '& cents for mailing. 


Lavernie, Frank. 

2 Cot on the Hill. The (Die Hnett anf dem 

Berg)— Ballad. E. and G 35 

Orchestral parts of this song may be had upon re- 
ceipt of 35 cents for mailing, 

Irlarango, Cav. Komualdo. 

3 Believe Me (Credimi). E.. G. and 1 40 

Sung by the great barytone, Del Puente. 


.Jarvis, George. 

3 Slumber Song (Schlummeilied). E. and G. 25 
Jones, Paul. 


2 Pauper's Lament, The 40 

3 Why the Cows came Late (Warum die 

Kilh lang blieben aus). E.andG 35 

Kiugslaiid, J. W. 

2 Listen, My Love (Ilore mein Lieb). E. 

and G 35 

An unusually refined song. Great favorite of 
singers. 

McCreery, W. C. 

2 Eyes of Blue (Blaue Augen), E. and G 35 

Malmene, W. 

2 Merry Mill, The — Ballad 35 

North, J. M. 

3 Lake is Still, The — Barcarolle. E.andG 35 

A charming barcarolle. Admirable for the parlor or 
concert. 

Pepper H, 

2 My Heart's Delight - 35 

2 Pictures of Home 50 


A b‘*aiiiiful «le8CTiptlve solo and refrain. The re 
fralii may be taken up by a chorus of children. The 
t ouching and familiRi' home scenes presented and the 
inelodiniis and taking refrain lender this song one 
that will cap ivate any audience, from the school ex- 
hibition to ihe concert hall. Can be Illustrated by 
tableaux vlvani from verse to verse. 

Petrie, H, W. 

3 For Thee (Filr Dich) — Serenade. E. and G. 60 
A serenade of serenades. One of the most spirited 
and captivating numbers. Full of life and tender 
sentiment, bure to win an encore. 


Preyer, C. A. 

3 Serenade— A Sevilian Love Song, op. 24 60 

Rembilinski, Leou. 

3 Row, Slumber, Love (Ramez, Dormez, 

Aimez) — Barcarolle. E. and I 60 

Robyn, Alfred G. 

4 Bliss All Raptures Past Excelling (Welch 

ein GUlck mein Herz bewegte) (Mia 
per Sempre) — Grand W'altz. E., G. 


and I 75 

A heautiful and irresistible waltz song. Full of 
melody an i very effective. A muguificeiit parlor or 
concert number. Very popular. 

3 I Love but Thee, Yes only Thee (Ich Hebe 

dIch, ntir dich allein). E and G 50 

One of the most taking songs written. A really 
charmi g melody that wins at oi:ce. Always encored. 

3 Life's Lights and Shadows (Des Lebens 

LicUt und Shatten). E. and G 76 


With violin or violin and organ. a<l. lib. 

A remarkably fine song, (’ompanlon song to Mil- 
lard’s” Waiting,” with this difference, that Ills more 


effective. 

3 November - 60 

3 Rose, Tlie 40 

3 Thy Name 35 

Rommega, E. E. 

2 Put Your Trust in One Above 35 

Scbleiffartb, George, 

3 Come Again, Days of Bli.«s (Kommet 

wieder Freudentage). E.andG 40 

An effective song by a popular composer. 

3 Merrily I Roam (Zigeunerleben.) — Waltz 

Song. E. and G 76 


A gem of gf ms. c»ne of (he really fine soncs with n 
melody that carries one awav. Sung with great effect 
by both nmnlenrs an I leadlns artists. You will not 
regret ordering it. Orchestial arrangement of this 
song may be had upon receipt of 25 cents for mailing. 

Scbonacker, H. J. 

4 Elm and the Vine 60 

4 When Through Life (Wenh das Leben 
Freudenloss) — Valse de Concert, 

E. and G 1 00 

Selby, George B. 

3 My Love Annie (Mein Schatz Annie). 

E. and G 36 

A charming and fascinating ballad. Ranks with the 
best. 

Smith, Hubbard. 

2 I'm a Happy Little Nig. (Bin e lust'ger 


kleener Nig.) E. and G 35 

A good, swinging melody and very effective. 

2 Kiss Amiss, A (Es war recht schlimm.) 

Ballad. E. and G 60 


Amagnlttcentbaliad. Very captivating. A gem for 
parlor or concert. 

2 Proposal, The (Werbung)— Ballad. E.andG. 35 

A beautiful and charming song. Very effective. 


Suppe, Franz von. 

3 The Forget Me Not, (Das Vergissmein- 

nicht) 60 

Tamburello, F. Paolo. 

6 Biondina, I^a (Blondina) — Grand Aria. 

E.andl 75 

3 Canzonetta — LaRondinella (The Swallow) 

E. and 1 60 

3 Leave Me Not Lonely 35 

3 Rose of Love, The (Rosa d'amore) — 

Serenade. E.andl 60 

One of the most tender and beuntiful serenades 
written. The words in themse.ves are Irresistable. 
Splendid study for vocalization, 

4 What Says the Sea Shell? 75 

Towner, G. 

3 Violet's Fate, The (Veilchen's Geschick). 

E. and G 30 

Waldauer, August. 

9 I Love But Thee, But Thee Alone, (Ich ' 

Liebe Dich, Nur Dich Allein). E. and G, 3? 

Wilkes, George. 

2 Going to the Matinee 40 

Wolff, Fred. W. 

3 Those Evening Bells (Das Abendgelaeut) 


E.andG 36 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


CHOICE NEW PIANO SOLOS 


: = 2 

The figures preceding each piece refer to the grade of difllculty : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 
diflicult. Fig. 6, rather dilncult. Fig. G, quite difficult. Fig. 7, v» ry difficult. 


AXoszkowski, Moritz. 

FiVe Spanish Dances, op. 12, Xo. 6. 

Complete [K.E.] — 1 50 

In single numbers: 

3 No. 1 — Madrid — Spanish Dance [u. e.] 25 

sprightly, melodiouK and captivating. Verj’ popular 
with pupils. Splendid teaching piece. 

3 No. 2 — Seville — Spanish Dance [r. e.] 50 

Universal favorite with pupils. Very original and 
characteristic. Fiue teaching piece. 

3 No. 3 — Barcelona (Spanish Dance) [r. e.J GO 

One of MoazkuwBki’s most charming a.id catchy 
Spanish dances. Go«<d for style and Unger proclice; 
admirable teaching piece. Very popular with pupils. 

3 No. 4 — Valencia — Spanish Dance [r. e.] 25 

Magiilflcent edition of this popular dance. Affords 
practice lu style and octave work. 

4 No. 5 — Malaga, Bolero— Spanish Dance, 

[r. e.] 40 

An original and characteristic piece; very taking. 
Admirable teaching piece for style. Pupils’ favorite. 

Three Spanish Dances, op. 21. 

4 No. I. in. G major [r. e ] - 60 

4 No. II. in 1) major [r. e.] GO 

4 No. III. in F sharp minor [ii. e.] - GO 

Three of Moszkowski’s most original and effective 
compobitions; Immensely effective. Splendid study 
for style. Good teaching pieces. Pianists’ favorites, 

5 Come to the Dance — Tarantella, 

op. 22, No. 1 [r. e.] 75 

One of the flinist tarautcilas written; great favorite 
of planiKta; unusually effective. Splendid for style 
and running finger work. Excellent teaching piece. 


Aus alien Herni Laendcr (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 No. 1 — Merry Cossaks (Lustigc Kosacken) 

Russia (Kusslund) [k. K.] 25 

Captivating and charaeieristlc. One of Mosz- 
kowski’s best. Good teaching piece. Pupil’s delight. 

3 No. 2— Du Holde Maid (Thou Lovely 

Maid), Germany (Deutschland) [k. e.].... 60 

One of the n>ost beautiful and paiheiie pieces ever 
written. A composition that charms all. A great 
favorite and teaching piece. S|>ecial study for the 
artistic use of the pedal. Great favorite of pupils. 

3 Xo. 3— Fandango, Spain (Spanien) [r. e.] 35 

Charming and fabcinutlng dauce— picturing Spanish 
life. Good study for style. 

4 No. 4 — Toujours Gai (Always Gay) — 

Tarantella in A major, Italy (Italien) 

[R. E.] 1 00 

One of Moszkowski’s most popular pieces. Magnifi- 
cent for development of technique. Very brilliant 
and good leaching piece. Should be studied by all 
students. Great favorite with pupils. 

3 Xo. 6 — Danse Ilongroise, Hungaria (Un- 

garn) [r. e.] 50 

A very dashy, characteristic composition. Im- 
mensely* effective If well played. Great favorite with 
pupils. Magnificent teaching piece. 

4 Enticelles (Sparks), op. 36 [r. e.] 60 

One of Moszkowski’s very best liispirailons. Fine 
light staccato work; very effective when well played. 

Good teaching piece. 

4 R^veil d’Ainour, Le (Love’s Awake- 
ning) — Waltz [r. e.] 1 00 

Nothing more fascinating, melodious and brilliant 
has emanated from the pen of this favorite author. 

It may be truly called nls piece de resistance. Im- 
men-ely popular. Splendid teaching piece. Un- 
usually popular with pupils. Magnificent concert 
number. 

4 Serenata und Trio [r. e.] 60 

Here the composition is given in its entirety. It is 
the best edition of the celeiTated work, with careful, 
artistic pedal notation. Immensely popular with pupils. 

Paderewski, Ignaz Jaii. 

4 Krakowiak, op. 9, Xo. 6 [R. E.] 35 

One of Paderewski’s very best works; destined to 
be as popular as his minuet. 

2 Minuet, op. 14 (Edition for the Young 

Pianist) [R. E.] 35 

Adanted for young pianists, retaining the brllliaiioy 
of the original. Favorite with pupils. Splendid 
teaching piece. 

6 Polonaise, op. 9, No. 6 [r. e.] 60 

A grand work; exceedingly effective. Study of a 
hl^.,h order. Great favorite of good pianists. 

Raff, Joachim. 

4 Fileuse. La. op. 167, No. 2 [r. e.] 1 00 

Double edition; giving the original text, as well as 
Adolf Ilenselt’s revised -and improved edition, as 
played by Von Billow, Liszt, Paderewski, and others. 

4 Fisher Maidens of Prooida, The — 

Tarantella in D minor (r. e.] 75 

A magnificent edition. Revised by the author of 
this famous tarantella. One of the fin-'st teaching 
pieces ever written; very effective. Pupils’ favorite. 

3 Rigaiidon, edition for the young pianist [r.e.] 35 

Edition for young pianists. Work of a v^ high or- 
der. Fine study for stylo and technique. Worthy the 
study of all stuaents. 


r 

Rive-King, Julia. 

7 Andante und Allegro — aus Mendelssohn’s 
Violin Concerto, Op. 64, in freier Ueber- 
tragung fuer Klavier 160 

One of ilie finest concert pieces written. It may 
be suid that this is a greater concerto fur the ptano 
than tor the violin. Admirers of Mendelssohn’s 
Rondo Gapriccioso will be especially pleased with 
it, as It is on the same order. 

G Ballade et Polonaise de Concert — Vieux- 
temps, op. 38, in freier Uebertragung 
fuer Klavier 1 60 

Unusually brilliant and effective. A great favorite 
and progiamme nnmber of good pianists; forms an 
essential number to every pianist’s repertory. 

4 Bubbling Spring — Tone-Poem Char- 

acteristic 1 00 

A masterly composition of a high order. A univer- 
sal favorite wUh pianists. A great favorite lor the 
parlor or concert. It should be In the repertory of 
every ambitions pianist. Fine teaching piece. Im- 
mensely popular with pupils. 

6 Carmen (Bizet) — Grand Fantasia 1 50 

Great concert lantasiji— one of the be-tof recent 
dale. Well played, produces wonderful effect. Great 
favorite of good pianists. 

7 Chopin’s Op. 2, (La ciDarem la Mano) [r. e.] 2 00 

One of the finest .set of variations ever written. 

Was a special favorite of Schuinunu, who pronounced 
it the grcatCBt work of the kind. 

5 Concert Sonata in A major — Scarlatti — 

(Revised and Fingered) [b. E.] 60 

One of the. most famous compositions written. 

Found in the repertory of all great pianists, and 
should form a part of every student’s education. 
Magnificent teaching piece. 

4 Fragrant Breezes — Transcription of Jen- 
sen's “Murmelndes, Liiftchen Blu- 
thenwind ” in freier Uebertragung 60 

A magnificent composition. Special favorite of 
teachers. Admirable teaching piece for style and 
the artistic use of the pedal. 

0 Gems of Scotland — Caprice de Concert 1 60 

Introducing “Kathleen,” “Annie Laurie,” and “Blue 
Bells of Scotland.” 

A great fantasia; nothing more effective for the con- 
cert; great favorite with good pianists. Fine teaching 
piece for style. 

4 Hand in Hand — Polka Caprice 75 

An elegant salon compositi -n; bright and taking. 
Splendid study for style. An admirable teacnlng piece. 

5 Home, Sweet Home — Grand Paraphrase 

de Concert 1 00 

The greatest fantasia on this ever-popular theme; 
wonderfully effective concert number, abounding in 
elegant passages; unusual and striking singing ef- 
fects ; great favorite with pupils. An excellent teach- 
ing piece. 


4 March of the Goblins 60 

Characteristic composition. Unusually well written. 

Very effective. Fine practice for style and staccato 
work. Should be in the hands of all piano students. 

4 Mazurka des Graces — Morceau de Salon 1 00 

Very e aracterlstic, melodious, brilliant and ef- 
fective. Magnificent study for style and phrasing. 

Great favorite with pianls s and pupils. 

4 Nearer My God to Thee — Grand Para- 
phrase de Concert 1 00 


A grand composition. Nothing more effective. 

Each variation affords distinct technical v ork. Great 
favorite with students. Should be studied by all am- 
bitious pianists. Magnificent concert number. Im- 
mensely popular with pupils, 

6 Old Hundred — Paraphrase de Concert 1 00 

A fine transciiption of this noble choral. One of the 
most graceful and effective pl' ces written. FI; e for 
style, luiroduclng runs and arpeggio work, nliernaling 
In both hands: a fieure rurelv f-Mind. Magnificent 
study. Immensely popular with pianists. 

4 On Blooming Meadows — Concert Waltz 1 00 

Written ex ores'* y for an 1 played by Theodore 
Thomas’ Grand orches ra at his Concerts. 

The most popular waltz of modern times. Favorite 
concert piece with pianists. Splendid study. Admir- 
able leaching piece. Great favorite with pupils. 

4 Pens4es Dansantes (Thoughts of the 

Dance)— Valse Brilliante 1 00 

Very brill am and effective waltz. Fit companion to 
the author’s popular “ On I'loonilng Meadows.” Ele- 
gant study for style. Excellent teaching piece. 

6 Polonaise Ileroique— Morceau de Conceii: 1 00 

A muj'-stfc work. Liszt, to whom it Is dfdlcated, 
prouonuct'd it one of the greatest of its kind. Im- 
mensely effective. Popular concert number with 
pianists. This great work should be In the repertory 
of all pianists. 

6 Popular Sketches — Concert Caprice 1 60 

Introducing “Lilli Bullero,” ‘‘Arkansas Traveler,” 
“Oarri Owen,” “Blue Bells of Scotlaud,” and “Gigue 
Americuln.” 

A gr at enneert piece. Carries an audience by storm. 

Fine te 'chlng piece for style. Immensely popular 
with pianists and pupils. 

7 PreludeandFugue(Haberbier-Guilmant) 1 00 

A profound woA. This work Is more l<rilllnnt and 
greater in effect than Bach’s great organ preludes and 
fugues transcribed by Liszt. 

7 Rhap.sodie Hongroi.'^e, No. 2 (Liszt) 1 60 

With Explanatory Text. Correct Fingering. Phrasing 
and Osslas; and three page Cadenza by Franz Hendel 
and .lulle Rive-KIng, as played by Mme. Rive-Klng, 
Paderewski. Rosenthal and U’Alhert at their concerts. 

The most popular of Liszt's Rhapsodies 


r 

Rive-King, Julia — Continue<Ji. 

4 Supplicaiion — Transcription of Jensen's 

“ Lehu "deiue Wang an meinc Wang ” 60 

A great transcription. One of the most lovely piano 
works of this great author. Nothing more refined. 

Good leaching piece. Magnificent study for artlstio 
pedaling. 

7 Tales from the ViennaWoods — Waltz, (Strauss) 


Grand Paraphrase de Concert 1 50 

A great concert nnmber; one of ttie most effective 
ever written. Special favorite of the best pianists. 

4 Thoughts of the Dance (see Pensdes Dan- 
santes) — Valse Brilliante 1 00 

6 Wiener Bonbons — Waltz with Arabesque 

forConcert use (.Strauss) 1 60 


A wonderful paraphrase; I'opnlar with pianists. 
Nothing more brilliant or captivu.iug. Great study. 


Scliottey Arinin. 

4 Dew on the Meadow — Mazurka 60 

Very musiclanly; great favorite of pianists; very 
effective. Commendable teaching piece. 


4 En Evant — March Militaire 60 

A well written march, and splendid teaching piece. 

Three IinpromptuK, complete 1 25 

In. single numbers: 

4 No. 1— Romanze 50 


An unusually melodious and scholarly work. Very 
effective. Deserves a place in the repertoryof Inlelll- 

f ent musicians. Splendid for style and execution. 

ine study for artistic pedaling. Great favorite with 
pianists. 


6 No. 2 — Humoreske 60 

A splendid piece for style and execution. Fine wrist 
and octave work. Should be played by all pianists. 

4 No. 3 — Das Biichlein 60 

Very characteristic. Most beautifully written work. 

Very melodious and refined. Goodi)ractico in trills, 
style and artistic pedaling. Splendid teaching piece. 

4 Irresistible — Galop Brilliante 76 

Bright, showy galop; very music aiily. Admirable 
stu.iy for octave work. Great favorite with pupils. 


6 Mignonette — Impromptu Polka 75 

A composition ranking justly with the best of schul- 
hofTs or Wollenhaupt’s compositions. Fine practice 
in style and execution. Very popular with students. 


ScbiiDert, Franz. 

3 Love's Sorrow (Liebespein) , Theme with 

Variations [r. E.] 50 

One of Schubert’s most beautiful Inspirations. 
Should be In the repertory of every ambitious student. 

Great study for style and expression. 

4 Minuette C^I^bre, op. 78 [r. e.] 25 


Famous minuet played by Rubinstein. Nothing 
lovelier or more beautiful for piano, style and delicacy 
of execution. Universally popular with plauisis. 

4 Summer Fancies — Impromptu, op. 90, 

No. 2 [R. K.] 1 00 

One of.the greatest piano pieces written. Unusually 
melodious and brilliant. Magnificent work in runs. 
Favorite concert number with planis's. Should be 
studied by every pianist. Great leaching piece. 

4 Voices from the Forest — Impromptu, 

op. 90, No. 4 [R. K.] 76 

One of the happiest and brightest of Sebnbert’s 
compositions. It portrays nature wiih most realistic 
power. Very popular with pianists. Admirable for 
puollG performance. Great study In style. Superior 
teaching piece. Unusually popular with pupils. 


Streletzbi, Anton. 

4 Berceuse (Cradle Song) 40 

A composition of a high order — dreamy and 
romantic. 

5 Gavotte Majestique GO 

A grand, b Id composition ; very effective when well 
played. Dedicated to Dr. Uans von Bueiow. 

6 Mazeppa — Galop de Concert 75 

One of the finest galops written; very musiclanly, 
brilLaiit, das’-y and effective. Excellent study for 
style. Great favorite with pupils, 

3 Valse Caprice 1 5i' 

A great W'Tk; magnificent concert number ; original, 
melodious and graceful. Special favorite of pianists. 

Grand study Played by Ruidnsteln, D’Albert, Rosen- 


thal, etc. Great favorite with pupils. 


Scliulhoff, Jules* 

4 Danse Rustique, op. 23, No. 3 [r. e.] 35 

A magn fleent composiilon. Very descriptive of 
country life. Fine wo'‘k in sixths, octaves and chords; 
very effective. Excellent teaching piece. 

4 SoiivenirdeVansovie— Mazurka, op. 30 [R.K.] 35 

Nothing more elegant in the salon numbers. Vniisii- 
ally graceful luid melodious. Splendid study for style. 

Great favoiite with pupils. 

4 Souvenir de K’eff— Mazurka, op. 39 [r. e.j.... S'i 

An admtr ble work: relimd. elegant and bright. 

Great si'i 'yfor style. Fine teaching piece. Favorite 
with pupils. 

6 Tarantella, op. 54 [R. E." 75 

A mag' 1/ieeui w<irk ; tironounced by the great Stephen 
Miller the best ta-am<dla written. Splendid study. 
Favorite concert piece of Tbalberg, Liszt and Jaell. 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 


This Method Is to be useo hand In nand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically 

By CHARLES KUNKEL. 


A practical expif.nation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for Introduction. 


What 


Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KtNC: 


“No pianist can afford to be without it.” 

“ Will do more for flne piano piaying than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkei in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MR. CHARLES KUNKEL, NoTember29, 1893. 

Most Honored Sir:— .Vccept my slncorest thanks for the copy of your truly 
magnificent Pedal Method. I have perused and studied the same with great in- 
terest, and wish the same universal recognition ami success. 

With the highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, November 27. 1893. 

Dear mr:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way In which you treat this delicate 
question, the sca|>e-goat of so many sins— the Pedal. Your method Is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address Itself to the pupils of any 
particular grade of development — It will be benettcial to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you hll a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earnestly recommend It to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

Mt Dear Mb. Kunkkl:— Y our “ Piano Pedal Method " is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one’s recommendation of the work. The attempts heretofore made to cover that 
most important and comparatively neglected Held, have been so diffuse as to In- 
vite ana merit failure. 

In your extensive treatise on the subject, accompanied as It Is by the most 
practical Illustrations, I find really everything in regard to the proper mode ol 
using the Pedal. Especially commendable in the clear and lucid exposition of 
the various problems presented, which render the work equally Interesting to 
the teacher and valnaole to the pupil. 

I congratulate you on your eminent success in this work, and win most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which, in my opinion, merits serious attention. 

Sincerely yours, ljeslinG. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1893. 

Mt Dear Mr. KtmKEL:— Y ou have done a great work In giving to both 
teach^^rs and pupils the llr.st careful, reasoned course of instruction In the use of 
the Plano Pedal ever attempted, and in doing it in such a manner as to make 
your book at once a cJoAsic. It was Bacon, I think, who wrote: "Every man Isa 
debtor to his own profession.” By the publication of your Pedal Method, you 
have not only cancelled your debt to your profession, but you have placed It 
under great and lasting obligation to yourself. The improvement which I have 
marked in the playing of persons who had used your redal School for a couple of 
months has astonished as well as gratified me. and after the practical demonstra- 
tion of Its superlative value which I have had, I shall not henceforth be able to 
consider any piano course In which It shall not figure as complete or satisfactory. 

As ever, your friend, I. D. FOULON. 


J. H. HAHN, the eminent Musician, Critic and Director of the 
' Detroit Conservatory of Music. December 21 , 1893. 

Mt Dear Mr. Kunkel:— Y our book of Pedal Studies embodies and presents 
In a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours, J. H. HAHN. 


E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26. 1893. 

Mt Dear Mr. Kunkel:— I t has been but seldom In my experience that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the Instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that It was 
in existence. Consequently, in my capacity as a teacher, I have had to Impart 
as much oral Instruction as possible concerning the use of the Pedal, and rely 
ui)on the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled: 
indeed, if the pupil were to follow the majority of pedal indications In standard 
editions, confusion wouid result. The task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that In the hour 
allotted for a pupil's lesson he can by no means spare the time. But your Pedal 
School revolnilonizes all that* If a pupil studies it carefully, he will surely he 
able to play with a clearness he never Imagined within his power, and to •* sing ■’ 
upon the pianoforte In a manner only heard, usually, In the playing of recog- 
nized artists. Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study It carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing In this work, 
Dclleveme, Yours very truly, ERNEST R. KROEGER. 


St. Louis 


KUNKEL BROTHERS, Publishers. 


I 


This page illustrates three 

Bpilliant Piano Solos. 

These may be had In regxilar Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO. 


CORANADO— Grand Valse de Concert B. Ewen, 1,00 

One of the best wflltzcs written; very melodious,^ brilliant and 
effective. Esx>ecially suitable for exhibition purposes. 

NEARER, MY GOD, TO THEE — Grand Paraphrase 

de Concert - Jnlia Rive^Ein^, I.OO 

A grand composition. Nothing more effective. Should be in 
the repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 

SPARKS— Grand Galop de Concert - .T, TV. Boone, 1.00 

The finest galop written in modem times. Full of life and 
dash, and brilliant effects. Magniffcent exhibition piece. This 
galop is also p ''lished as a duet that is very fascinating, 







The ALPINE STORM Is published in reg’uiar sheet music form with 
Three Illustrative Titles, both as Solo and Duet, 



